AP® English Language and Composition

2008-2009 Syllabus
Ms. Strandquist and Ms. Hanson
COURSE OVERVIEW
The objective for all students enrolled in an AP English Language and Composition course “is to enable students to write effectively and confidently in their college courses across the curriculum and in their professional and personal lives.” 
  As directed by the College Board, this course “engages students in becoming skilled readers of prose written in a variety of periods, disciplines, and rhetorical contexts, and in becoming skilled writers who compose for a variety of purposes.  Both their writing and their reading should make students aware of the interactions among a writer’s purposes, audience expectations, and subjects as well as the way generic conventions and the resources of language contribute to effectiveness in writing.”
 

Expectations

The AP English Language and Composition course assumes that students already understand and use Standard English grammar.  This intense concentration on language use in the course will enhance students’ ability to use grammatical conventions both appropriately and with sophistication.  

All students enrolled in this course must also take AP European History as a concurrent course.

Course Syllabus

This course is organized in a chronological order to parallel the students’ study of AP European History as our school’s required pairing of the two courses.  The historical texts will be supplemented by contemporary texts of various genres and modes.  

Quarter One  

Introduction to Critical Reading:  Rhetoric in the Renaissance

This first quarter will introduce students to critical thinking strategies, the canons of rhetoric, and historical context of nonfiction prose in the Western world.
Reading

· Selected essays from 50 Essays:  A Portable Anthology 

“Introduction for Students :  Active Reading and the Writing Process”

“The Morals of the Prince” (Machiavelli)

“Learning to Read and Write” (Douglass)

· Sample AP essay passages

Alfred M. Green
· Hamlet (Shakespeare)
Critical Viewing

· Hamlet (Olivier, Zeffirelli, Papp, Branaugh, Almereyda)

Students analyze how visual images both relate to written texts and serve as alternative forms of text themselves 

Writing
· Four modes of writing (description, narration, exposition, persuasion) 

Students write in each of the four modes in response to their required summer reading texts.  Students draft, share drafts with peers and revise. 

· Defining Rhetorical Terms

Students use multiple sources to define key rhetorical terms and techniques.  

· Essay of Definition

Students select one rhetorical device to explore in an extended definition.

· Hamlet Literary Analysis 

Students explore one aspect of Hamlet, including analysis of language, development of character, use of imagery, etc.  Students create multiple drafts and participate in peer conference groups before final editing.

· Active reading/note-taking

Students keep reading journals and “post-it logs” while they read Hamlet.  Students’ reflective writing forms basis for essay preparation. 
· Impromptu in-class essay

Students begin to understand the techniques which create successful impromptu essays by reading and drafting several practice essays.

Alfred M. Green

Hamlet explication

Speaking/Listening

· Rhetorical Terms

Students present definitions and examples to their peers.  
Quarter Two  

The Art of Argumentation:  Philosophes and Enlightened Thought

Reading

· Selected essays from 50 Essays:  A Portable Anthology 

Students compare contemporary nonfiction to archaic nonfiction to broaden awareness of stylistic techniques.

· Historical social satire – Voltaire’s Candide, Swift’s “A Modest Proposal”

· Dickensian View of Revolution – A Tale of Two Cities 

· Contemporary Columnists

Students study the stylistic and rhetorical techniques of one columnist, reading three columns.

Viewing

· A Tale of Two Cities (Conway, 1935) 30-minute excerpt

Students compare characterization of two characters.
Writing
· Contemporary Columnist Analysis

Students access online database, select three columns from a reputable source, critically read and analyze each column, synthesizing the information in an expository essay.  Using MLA format, essays include parenthetical citations and a works cited page. 
· Active reading/note-taking

Students keep reading journals and “post-it logs” while they read A Tale of Two Cities.  Students’ reflective writing forms basis for seminar preparation.  

· Impromptu in-class essay

Students practice the techniques which create successful impromptu argumentative prose through several practice essays.

Argumentative prompts (Singer, Ecclesiastes, King Lear)

Speaking/Listening

· Contemporary Issues

In groups of four, students research an issue with multiple viewpoints.  They identify the status quo and the opposition, analyzing and synthesizing the rhetoric of each side’s argument.  Groups present their findings to the class, moderating class discussion on the issue. 
· A Tale of Two Cities Socratic Seminar

Students participate in a Socratic seminar discussion, pairing Charles Dickens’ view of the French Revolution with their readings from AP European History.

Quarter Three

Conventions of Argument and Synthesis:  Romanticism to Colonialism 

Reading 

· Selected essays from 50 Essays:  A Portable Anthology 

“Cars and Their Enemies” (Wilson)

· Excerpt from King Leopold’s Ghost (Hochschild)

· “White Man’s Burden” (Kipling)

· Shelley’s Argument – Frankenstein 

Writing

· Developing a Researched Argument

Students select an issue of national concern and conduct formal research using credible, academic sources.  Using research methodology, including note-taking, outlining, drafting, peer conferencing, revising and editing, students create a formal researched argumentative essay.  Areas of focus include academic integrity and avoiding plagiarism, assessing and using sources.
· Synthesis Essay: “Cars:  Our Enemies?”

Students practice critical viewing skills, watching excerpts from five films (Rebel Without a Cause, American Graffiti, Tucker, Cars, Who Killed the Electric Car?). Comparing these films to the essay “Cars and Their Enemies” students write a synthesis essay. 
· Active reading/note-taking

Students keep reading journals and “post-it logs” while they read Frankenstein.  Students’ reflective writing forms basis for class discussion and assessment preparation.

Speaking
· Frankenstein Symposium 

Students will explore a scholarly topic connecting Shelley’s work to a contemporary theme. 

Quarter Four

 A Wider View of Style and Voice:  the Modern World

Reading

· Selections from Everything’s an Argument
Students read several argumentative essays to analyze the author’s stance, tone, purpose, and style.  

· Independent Reading
Students select a text from a selected list to strengthen their independent reading and analytical skills.

· Selected passages from AP Exams for rhetorical analysis

Writing

· Multi-genre Research Paper

Students research a topic of their choice, and synthesize the research to present it in multiple genres and styles.  Modeled after the work of Tom Romano, students create a product including narrative, expository, persuasive and descriptive pieces.  Students demonstrate their skill and facility with language in a creative and imaginative format. 

· Impromptu in-class essay

Students refine the techniques which create successful impromptu essays by reading and drafting several practice essays.
Speaking/Listening

· Literature Circles 

Using Socratic seminar method, students discuss selected readings from their novels, commenting on author’s style and technique, and sharing insight on the work’s political, social, economic, or cultural themes.

· Multi-genre Presentation

Students share selected pieces from their final product, highlighting the variety of genres in their own writing.
ASSESSMENT

Students’ grades are based on continuous assessment, which includes impromptu writing, multi-draft essays, objective tests, and speaking and listening activities.  In addition, students create a portfolio of their writing which includes their metacognition of strengths, areas for improvement, and stylistic techniques.  Periodically throughout the year, students will conference with the instructor to share their progress and voice questions and concerns.  The portfolio will include graded and non-graded writing in a variety of genre, mode, and purpose.  Grading policy is aligned with the school’s policy and standards. 
The Advanced Placement Examination Format

The AP English Language and Composition examination is three hours and 15 minutes.  It consists of sixty minutes for multiple-choice questions followed by 135 minutes for the essay questions, including a 15-minute reading period.  

The AP English Language and Composition Examination Date is Wednesday, May 13, 2009, during the morning testing period.  Information about the College Board and the Advanced Placement programs can be found on their website:  http://www.collegeboard.com/student/testing/ap/about.html
Course Texts

Cohen, Samuel.  50 Essays:  A Portable Anthology.  Boston:  Bedford/St. Martin’s, 2004.

Lunsford, Andrea, John Ruszkiewicz, and Keith Walters.  Everything’s an Argument.  

Boston:  Bedford/St. Martin’s, 2004.

The following titles are also provided for students; however, students may wish to purchase their own copies:  

Shakespeare, William.  Hamlet
Dickens, Charles.  A Tale of Two Cities
Shelley, Mary.  Frankenstein
Hacker, Diana. A Writer's Reference. Boston: Bedford/St. Martin's. 

Zinsser, William K. On Writing Well: An Informal Guide to Writing Nonfiction. New York: 

Harper and Row.
REQUIRED MATERIALS

Writer’s Notebook:  one spiral notebook with perforated pages 
Post-it notes

Blue and/or black pens

Planner 

Pocket folder 

Appropriate, academic e-mail address
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